AntIques
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The antiques are anything but ald-fashioned in Andrew Spindler-Roesle's shop
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UMM SEXSIMLETY 15 EVIDENT
2 wodan as oave sdeps ko the siall
ihop in coastal Essex on Boston's
“woetly Share. This i the atelier of
wndrew Spindler-Koesle, a life-
long callecbor —or, as e would

have it, “accumulator” —af an cclectic range of

abijects @l art of the past fve cenfumes. Afler
training at Sotheby’s in London and working for

a New York Citr dealer of abth- and agthcentury

Eurapean furnitare, be opencd his ean conoul-

1a ||r_:|.',|||d |,;,|| ||,-:3., giving his distinctive taskes Tree

reign. He is also an overseer al Boston's Museum
of Fime Arts and 3 mesnber of the Ualleclions

Comnubice of Hustorie Mew Englind. We asled

him for bis vieas on the anligues weldd ||'r||.I:|'.

and about what excites him 2 a collecior.

What inspires you, in the warld of antiques or
d:ii;gn? T VETY i'|'-|||||:'-|5 |13.' abjects (haf cross
tinee perods, Ehings that might be ancient or
Eluey ||'|i;'|l: hee Broum Bl o5t or Al 1gth cenlury
bl seseal 45 soanehow very graplie and modem.

Are there abjects that make you laugh? The G-
bois lirge master teapod [RiGa] makes me smile
because the scale is so uneapecbed, the design
and pattern are so unexpected; it looks Tke if's
having an wlendiby cresis, I nands b be noosd but
il's pottery, and it wanks o be a teapol bul its on
steraids, | like objects il hove wil Jlul'ul.{lgllr.

What criteriado you use when you're buying? | Ly
sydenalically, but 1 don't consider myvself a eol-
lector—Im 3 very subjective, discriminating ac-
cumulater. I ge kind of erey oncoe thing and
collegt itin depth, In gencral. what 1 baok for is
really goesl form, objects Budare very seulpbural,
that are bold and have guts. And goosd design—
thmgs that are well prepodioned amd wellmade.
| dlislibe thiines that are |'.r4,||_-||l:in||-. o cverly |;iI.:|-
el anwd dupgumg i ernadal. e

WITTY AHD BIHSULAR, an gvartias
Thbi-centiry Englich magter
teapat with a transferware faux-
grain deslgn bas o graphic quality,
It rests on a 19th-century rush-
bottom chair; an armaoire with
aged pating creates a backdrap,




antiques

What are you buying today that you wouldn's hive
bought yesterday? | don't look left ansd nght too
muach. Of course | beep cusbomers im mined, bat |
IL'.”'. :-|'|l\. b welugt | ILl; | oD ISR EVETY IE it
that 1 could resell but | jud won fouch —zooey,
M ey || ||.||';=_ Or NEEe CEnresn l'| [ bF
riam I'|.|||I|'=r.. or ik |-_|_:|.._ ideeoraled I|.:|.-_, |
ok Lack iy

ik les is mone, "To me, these [
rity, What 1 o buning now thal used bo be bess
ACCEp |||:|_' 153 tl -CETNTIANY (ESIEN Luicle Lo,
for inatance, which can be wonderdul. 1'moven
drawnn bo il barl ben vears ago | omaght not Tave

bseen so intesested in things Fom the sevenlses

The way you combine things suggests & certsin
irrevenencs toward pericd style. | wouldn't ay s
irreverence. | really do respect period style. How-
ever, doing an miberior that's all of one peried &=

F \
il @ the highest level

dhall, mnles ane 18 daoi
Beeanly cofmes im man: '.-It"ll'_ andl 1o fime affui-
ties bebween abjects based purcly on their visaal
[overme, e color, their |f|_"|_:l . FTEENS Yol S

holistic approach to what i beastiful. You might

have a Regeney chair that works with an dem
fromn the 1g6os or sawething Barogque, because
there 3 a commonalite of fosm thal has noedh g
Ty s writhy Hhe Paces or Bes i whhaeh Wiy were

made [ a shightly romantic poctie viewpoan

Has the antiques maroet changed a lot? Has it
gravitated toward this holistic view? It clanged

enormonidy. There arent as many great collec-
logs, @ned there alen at the very fon af the mar
ked, What's drving e anbiguet world today s
a4 volige clienlele thats veny interssk d in con-
temporany art, in decoration and design. People
can findl great design moa lob of new places, like
chain sboses s catalesues, Tooa cerfam extent,
ANTHFUES 3re DEITE W l\i.l'\..ll\.{l\. SRS ST AT
raght doan all-conbe mporary inderiar, them have
a Bxitastes A I".'" lugir or ohject

There are s mam: different forces now, “The
Inbermeel has changed the market; buayers ooome
i armed] with all Rimds al enline infemnation
I|-||'||,|l|-|_". Maoadsiow has had an efbect =—il's wod-
(erful that peopic are befber educated and in-
teresled, bat they often have o distoried somse of
an abieeis value Actually seelng somcthine and
having a relationship with the person vou e lauiy-

1L Iranan =l ining W all ever re el that

Does 2 piece dictate a room design, or does 3 room
dictate a phece for you? I'm very ohgectonicntsd

s | W ||||_| AV A gy :;||I|.|.I'| % il ':ll\.'l:_'\_! Banl Iyve

4B DESIGM ME HCLAND « M

alweayvs mugintained that besutiful tangs of all

T '\-_| ATHE PRACCS CAN B0 I-|-_;|_-'| oI I mes 1. TEE
one is doing an 1520 romm anamore, bl vou
migldl And an inceedible colar in an 1820 pcce

that vour wand b do 2 whole rooan aromd

in terms of design, is there something dstisone
shenin the EagtCoast? Defmitely. The taste s really
different bere. The encroaching threa: of dle-
Wlamsions amd bowmbouses and bhomogena zalion
% R | " |:-|-_'._||-_'||! in I"'\«.:\:.-\. 1 ||:|.|I | than elue-
vieere in Hee conmleys | lvese o oed The samse Kangl

[l } SprEl | ol | |-g.\_ AUSE O "'\..l,".'\.

BT Y d's laste Iy, and becanse ol

SRR, thie assthebcand colbural valoes ol

I|I|',I5|_' CE} Ehi '!||l|:l:: who live here, il

SHAFDS DETERMIME CROUPMRGE in
Androw s 5|'III:I']:I. (1pAn agane Bbox varies
the rounded forms of a 1920 Art
Deco vazo, an ald scale, and a milk
glasi eandy dish. (x) A circa-1930g
limed-oak credenza holds a 19th-
century English bagalt teapot and twe
putti lamips. (30 A mid- 20th-centudy
umbrella stand shares a perch with a
19th-century cast-iren unn. (4) Andrew
Spindier-Roesie poses beside a circa-
1507 bust. (s) Antique paste shoc
buchkles rest on manguetry boxes, near
el -tone mewel post heads.



